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Abstract
American popular culture was established to appease a white audience and continues
to operate in such a manner. This pervasive white gaze in the entertainment industry
manifests in anti-Black depictions and ideologies. Black celebrities have resisted this
distinct form of racial oppression by overtly affirming their Black identity in enter-
tainment spaces. To further explore this phenomenon, the present article examines:
How do Black celebrities employ unapologetic Blackness as an embodied resistance tactic to
challenge racial inequality in pop cultural spaces? We analyze five cases of contemporary
celebrity activism across various pop cultural platforms (YouTube, film, sport, music,
and television) and find that just as race is socially constructed, varying across social
locations, resistance to racial oppression also varies depending on the site in which it
occurs. We further argue that Black celebrities’ embodied resistance converts pop
cultural spaces into social movement scenes, thus transforming moments of enter-
tainment into opportunities for political mobilization.
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Personal Reflexive Statements

Shaonta’ Allen: I believe in the radical potential of sociology. My sociological

imagination is informed by the Black feminist epistemological tradition, paved by

Ida B. Wells-Barnett, Patricia Hill Collins, and many others, which sees the taken

for granted aspects of Black life as sites of knowledge—knowledge that can empower

and mobilize. I have not had the luxury of experiencing pop culture as merely a form

of entertainment and leisure. Instead, throughout my life, pop culture has always

provided illustrations of Black oppression and revealed strategies of Black resis-

tance. As a Black millennial, I deeply engage with Black celebrities through social

media. Their politics inform mine and their resistance inspires me. As a scholar-

activist, it is my goal to produce scholarship that will help people make sense of their

lived experiences, to provide context to the oppression that impacts their opportunity

to thrive, and to promote mechanisms for radically imagining and actively con-

structing new futures. I hope that my work empowers people to realize their full

capabilities as social agents. Just as Eduardo Bonilla-Silva once stated, “My sociol-

ogy would be meaningless if it did not move people to action.”

Brittney Miles: My scholarship is activism in that it indicts systems of violence and

consumption—the systems that digest and regurgitate Black bodies and Black crea-

tive labor until they are legible to whiteness. I draw on sociology, women’s studies,

and Black studies to interdisciplinarily rearticulate the meaning-making of everyday

Black folks and their resistance into theory. I am committed to complicating the ways

we see and understand the products of Black labor as they are subjugated within

hierarchies of power. The sociological frame I approach the world with is the same

one from which Black folk sit at grandma’s kitchen table and talk about the things

they know without ever having to read it in a book. Then, I try to write about those.

The lived experience knows first, and I give permission to texts to hold them in

permanence. In my research, I permit the incoherency of free Black girlhood to

white supremacy by keeping some of the secrets of its magic. In the classroom, I

disrupt the expected ways of being with my unapologetic politics as a queer disabled

Black girl. My activism is situated in reminding Black youth to be free.

At the 69th Emmy Awards in 2017, actress, writer, and producer-director Issa

Rae was asked who she was rooting for that evening, during a red-carpet inter-

view. She responded, “I’m rooting for, um, everybody Black!”1 While praised

by the Black community, commemorated in memes, gifs, think pieces, and swag

apparel, white viewers did not find her response amusing (Scott 2017; Stedman

2017). In fact, many deemed her quip to be racist and expressed their disdain on

social media. This is just one of many cases in which unapologetically Black

celebrities have received backlash for openly valuing Blackness in an anti-Black

society, indicating a need to further examine Blackness, Black celebrities, and

incidents of resistance in pop culture.
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Varied conceptualizations of Blackness, as ontological, cultural, performance,

and unapologetic, offer critical and comprehensive ways to know and understand

the Black experience in America. For instance, ontological Blackness understands

Blackness as a distinct aesthetic of racial reasoning, encompassing a philosophy of

Black consciousness2 (Anderson 1995). Theories of Blackness as culture celebrate

processes birthed from Black knowledges and situates them within a racialized

context, such as the case with the Black radical imagination (Curruthers 2019).

Understandings of Blackness as performance yield ideas of how Black people

navigate complex social conditions through notions such as Black authenticity

(Nguyen and Anthony 2014) and practices like code-switching (T. K. Myers

2019). Blackness is dynamic and expansive, involving a spread of beliefs and

ideologies that exist dialectically with white hegemony (Anderson 1995). Most

recently, unapologetic Blackness particularizes African American racial being in

the current sociopolitical moment.3

Unapologetic Blackness entered public discourse as a proclamation that Black

life has value and as a reminder that Black culture requires propagation. It became

a unifying affirmation during the Black Lives Matter Movement which coalesced

in 2013 amid the frequent instances of state-sanctioned violence against unarmed

Black people. Despite its popularity and frequent usage, the notion of unapologetic

Blackness is underconceptualized within academic literature (Lenning 2017;

Shange 2016). We define unapologetic Blackness as the centering of Black iden-

tity and culture in places and spaces where race is neutralized and racial politics are

silenced or ignored. American pop culture serves as a prominent example of a

space where racial politics are often erased. Because pop culture was established

and continues to operate with a white audience in mind (Hall 1993), whenever race

is centered in a way that draws attention to the racial hierarchy, it becomes

problematic, just as Issa Rae’s “rooting for everybody Black” declaration illus-

trates. White consumers are hypersensitive to actions that disrupt their race-less

lifestyles (DiAngelo 2011). In this way, unapologetic Blackness serves as a form of

resistance.4

To this end, the present study examines the following research question: How

do Black celebrities employ unapologetic Blackness as an embodied resistance

tactic to challenge anti-Blackness in pop cultural spaces? We specifically focus on

how Black celebrities, across a variety of mainstream pop cultural spaces (You-

Tube, film, sport, music, and television), affirm their Blackness and in doing so,

subvert the pervasive white gaze inherent in the entertainment industry (Erigha

2019; Mueller, Williams, and Dirks 2018). While these platforms have been pre-

viously interrogated in media and pop culture research, the contemporary Black

celebrity activism that occurs within them has not been fully explored. This article

addresses this oversight in the literature. Our case study analysis reveals that the

embodied resistance of Black celebrities differs depending on their distinct media

platform because anti-Blackness is realized differently within each space. More

specifically, we find that just as race and racism are socially constructed, evolving
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across time and social locations, resistance to racism is also fluid. We ultimately

argue that when Black celebrities employ distinct forms of unapologetic Black-

ness, they convert pop cultural spaces into social movement scenes (Creasap 2012;

Leach and Haunss 2009). These findings provide nuance to understandings of

everyday forms of resistance and make room for a more fluid conceptualization

of activism which is imperative for the ongoing struggle for justice, given the

multifaceted nature of oppression.

White Gaze and the Entertainment Industry

American popular culture is racist (Erigha 2019; Kidd 2014; Yuen 2017). Stem-

ming from the legacy of minstrel shows during slavery celebrating problematic

caricatures of Black life, the entertainment industry is linked with racial oppres-

sion in general and anti-Blackness in particular. Traditional forms of entertainment

displayed deficit notions of Blackness to gratify white consumers’ desire for racial

fantasies to be brought to life (Mueller et al. 2018). Many studies discuss how

various aspects of pop culture have changed over time, yet its glaring racism has

remained steady. For example, Behnken and Smithers (2015:x) note that media

evolved to include advertisements, cartoons, and even popular fiction yet “the

presence of discriminatory stories or visual representations [of race and racism]

became naturalized to the point of invisibility.” In other words, racism in pop

culture has become institutionalized—embedded into the various subprocesses

that constitute the industry.

White gatekeepers play a significant role in upholding the racist underpinnings of

pop culture. Kidd (2014:46) defines gatekeepers as the “cultural leaders and insti-

tutions that mediate between cultural objects and their audiences.” More specifi-

cally, Yuen (2017) finds that these gatekeepers are frequently white male executives

who center ethnocentric cultural ideals in not only their storytelling but also in their

casting. Gatekeepers possess the positional authority to create cultural products. Yet,

when these gatekeepers are overwhelmingly white, most cultural productions are

biased to privilege white perceptions. Erigha (2015a:79) clarifies this problematic

when stating, “Because cultural products are inextricably linked to meanings derived

from the people working in culture industries, at stake in the production of popular

culture is the ability for various social groups to develop and disseminate their own

meaning systems.”

It is evident that popular culture has been and remains subjected to a pervasive

and pernicious white gaze. This white gaze involves “objectify[ing] the Black body

as an entity that is to be feared, disciplined, and relegated to those marginalized,

imprisoned, and segregated spaces that restrict Black bodies from ‘disturbing’ the

tranquility of white life, white comfort, white embodiment, and white being” (Yancy

2017:xxx). Although the fragility of whiteness relies on these “controlling images”

of Black people and Black culture (Collins 2000), the overuse of such misrepresen-

tations also inspires resistance. McLean (1995:111) contends that “[t]he power of
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images, coupled with their expansion into all corners of the globe, suggests more

than ever a need for decolonizing the imagination.” As both racial tensions and

radical imaginations are influenced by media images, how celebrities assist with

decolonizing pop cultural spaces within the entertainment industry is significant.

Black Celebrities and Embodied Resistance

Recent shifts and fleeting definitions of the term celebrity question to whom this

label applies, how deeply this title matters, how much respect and prestige it affords,

and how consumers reinforce this status (Turner 2014). Answers vary by platform,

media style, genre, and aesthetics. Gender and race similarly complicate how celeb-

rities negotiate between external consumption and the manipulation of their agency

for personal and political empowerment (Edwards 2013). For Black celebrities, their

identities have often served as a catalyst for social activism that historically has

prioritized the uplift of marginalized folks. However, this type of work by celebrities

has also been rife with consequences. For example, Paul Robeson’s activism added

to his dynamism as a talented athlete, singer, and actor, but his communist affiliation

led to him being Blacklisted by the U.S. government and entertainment industry (S.

J. Jackson 2014). During the McCarthy era, similar trajectories occurred in the

political lives of Eartha Kitt, Harry Belafonte, Lena Horne, and many others

(Washington 2014). This dissent carried over into the Civil Rights Movement, where

celebrities like Mahalia Jackson, Dick Gregory, and Sidney Poitier leveraged their

clout and names (Raymond 2015). Black celebrity activism in the 1960s was defined

by finessing one’s social location in the industry to advocate for change and improve

Black people’s civil rights (Hartmann 1996; Marqusee 1999). Furthermore, this

approach was embodied in Nina Simone’s political music and Josephine Baker’s

criticism of racism both domestically and abroad (Dudziak 1994; Feldstein 2005).

Gangsta rappers of the 1980s and 1990s similarly weaponized their lyrics to be

tools in movements for social change. Artists like Tupac and N.W.A. challenged a

corrupt and unjust legal system with their music (Lusane 1993; McCann 2012;

Nisker 2007; Stanford 2010). As we look to the influence of Black celebrity activism

today, their use of hashtag activism to support Black Lives Matter bolsters celeb-

rities’ perceived status and influence, further defining the movement, and legitimiz-

ing the collective action in their protest (Duvall and Heckemeyer 2018). Activist

efforts by Black celebrities today are built upon a long legacy of countering white

supremacy across various political eras. Modern unapologetically Black resistance is

unique in that celebrities can speak to consumers without a mediator, but otherwise

functions similar to the aforementioned embodied strategies.

Embodied resistance is a relevant framework for exploring Black celebrity life

today; embodiment describes the experience of carrying one’s body through the

social world and considers the subsequent corporeal negotiations that are made

(Vannini 2016). Embodiment additionally involves the symbolic interactions

between bodies that are raced and gendered which politicizes identities and
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complicates narratives of subjectivity (Threadcraft 2016). The power dynamics in

these interactions mimic the layered violence produced from macrostructural sys-

tems of inequality, necessitating resistance in response to these oppressive experi-

ences (Iton 2010). The earlier examples of Black celebrities in various forms of

protest depict this resistance in how they use their mind and voice to produce songs

and lyrics, their famous faces as symbolic capital, and the movement of their bodies

through time and space to subvert systems of injustice.

Pop culture has a long history of anti-Blackness and racism that has functioned

across multiple genres and media forms (Mueller et al. 2018). Additionally, the

pervasive racism in popular culture continues to reinvent itself to construct new

violent stereotypes and reproduce preexisting ones (Dirks and Muller 2007). Black

artists have a history of employing tactics that disrupt narratives of suppression. This

is resistance against the silencing of the ways their art tells stories of their experi-

ences as knowledge (Iton 2010). The stringent policing of Black bodies in popular

culture and under the watchful eye of white executives, consumers, and peers com-

pels many Black celebrities to metaphorically breathe. Attempts to breathe by Black

celebrities, through their incoherent maneuvering in the face of whiteness, are

oppositional stances that explicitly disrupt, or at the very least manipulate, the

expected body politic—this is embodied resistance (Fahs and Swank 2015). And,

this is unapologetic Blackness in action. Embodied resistance describes the use of

one’s body and its characteristics to counter dominant narratives about how Black

bodies are supposed to perform in their temporary access to these otherwise histori-

cally white spaces.

Pop-cultural Spaces as Social Movement Scenes

In refusing to accept the performance scripts expected of them, unapologetically Black

celebrities engage in embodied resistance. We contend that this embodied resistance

shifts entertainment spaces into sites of political opportunity. Specifically, we see

instances of Black celebrity activism, in spite of the pervasive white gaze, as trans-

forming pop cultural spaces into social movement scenes (Haunss and Leach 2007)—

linking each celebrity case to the broader movement toward Black liberation. Social

movement scenes are defined as “a network of people who share a common identity

and a common set of subcultural or countercultural beliefs, values, norms, and con-

victions as well as a network of physical spaces where members of that group are

known to congregate” (Leach and Haunss 2009:259). We see Black celebrities who

operate with and in an oppositional consciousness, which bell hooks (1989:148)

defines as “a location that has provided space for the kind of decolonization that

makes loving Blackness possible,” as comprising a countercultural network and form-

ing a symbolic social movement scene in pop culture. Social movement scenes are

additionally described as doing political work by using everyday practices to “make a

scene” (Creasap 2012:189). Black celebrities who unapologetically center their Black-

ness within anti-Black entertainment spaces, certainly meet this qualification.
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Creasap’s (2012) study utilized the concept of social movement scenes to make

sense of a variety of political expressions including squatters resisting housing

inequality and even white power groups’ performances of rituals and violent demon-

strations. To date, no such study has extended this concept into the pop cultural

realm to make sense of celebrity activism. We contend that Black celebrities who

employ an unapologetically Black stance represent a group of people with a com-

mon identity and countercultural beliefs. Further, we see the varied pop cultural

spaces that Black celebrities occupy as symbolically linked as a result of their

collective experience in navigating the ubiquitous white gaze embedded into the

industry. bell hooks (1992) draws attention to how the white gaze is linked to a

specific type of self-reflexive agency or embodied resistance. She states, “[s]paces

of agency exist for Black people, wherein we can both interrogate the gaze of the

Other but also look back, and at one another, naming what we see” (p. 116). Here,

hooks articulates that the white gaze can produce critical vision regarding percep-

tions of inequality. Awareness of the gaze, she argues, simultaneously provides one

with the ability to name the oppression that they see. In addition to naming oppres-

sion, she notes that the gaze inspires one to use their body for resistance when

stating, “In resistance struggle, the power of the dominated to assert agency by

claiming and cultivating ‘awareness’ politicizes ‘looking’ relations—one learns to

look a certain way in order to resist” (hooks 1992:116). We seek to determine how

this process plays out for contemporary Black celebrities. Specifically, we question:

How do Black celebrities employ unapologetic Blackness as an embodied resistance

tactic to challenge anti-Blackness in pop cultural spaces? And, we additionally

ponder what the political implications of such resistance are.

Data and Methodological Approach

The present study seeks to determine how Black celebrities employ unapologetic

Blackness as an embodied resistance tactic in pop cultural spaces. A multiple case

study, or the detailed examination of a series of principally related events (Mitchell

1983), permits the examination of Black celebrity activism and how it varies across

multiple pop culture platforms. This methodology best facilitates the analysis

required for such an inquiry. In selecting our cases, we relied on systematic socio-

logical introspection or the methodological strategy of recollecting thoughts and

feelings of a particular life experience and interpreting that experience in light of

its sociohistorical context (Ellis 2008). In other words, as avid consumers of pop

culture, we have drawn on the knowledge generated from our own lived experiences

to determine which cases to examine. While many celebrities initially came to mind,

we intentionally selected individuals to represent each of the dominant pop culture

platforms—sport, film, television, music, and the Internet—which each have a

distinct history and cultural legacy. For instance, the sociocultural impacts of sport,

such as facilitating the socialization process and promoting social roles and expec-

tations date back to 700 BC (Delaney and Madigan 2015). The film industry has
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served as a dominant form of cultural production, depicting stories, and ideologies

since the early 20th century (Erigha 2019). The music industry originated in the

1920s solidifying music and performance entertainment as a prominent aspect of

American culture (Kidd 2014). Shortly after in 1926, television simultaneously

broadcasted images and information into the homes of everyday people (Kidd

2014). And, finally, the widespread use of the Internet took off in the early 1990s,

resulting in its unprecedented digital impact on our social, cultural, and political

lives which we continue to see today (Daniels, Williams, and Buggs 2017).

Ultimately, we settled on five contemporary unapologetically Black celebrities

who demonstrate embodied resistance toward the white gaze: YouTuber Jackie

Aina, filmmaker Ryan Coogler, athlete Colin Kaepernick, recording artist Kendrick

Lamar, and showrunner Shonda Rhimes.5 The data for each case derive from a

variety of sources such as interview transcripts, news and media articles, social

media accounts, performances, and more. To make sense of the data, we conduct

a descriptive analysis, which Kidd (2014:113) defines as, “a form of inquiry that

allows the researcher to map out the prominent landmarks of a given social world.”

Kidd further emphasizes that descriptive analyses allow for the exploration of socio-

logical issues within media and pop culture. We surveyed the data to identify

manifestations of Black affirming actions—instances where Blackness was inten-

tionally centered and/or mentioned—to get a sense of how these celebrities employ

unapologetic Blackness as a resistance tactic and more importantly if the pop cul-

tural space influences that resistance. Altogether, this study is rooted in the Black

feminist epistemological tradition, which is premised on the ideas that lived experi-

ences are credible sources of knowledge claims, and that more subordinated groups

have clearer understandings of oppression (Collins 2000). In this way, we expect that

Black celebrities’ responses to racism might offer insights on how to resist the

realizations of racial oppression in daily life. The following sections further detail

these insights.

Jackie Aina and the Politics of Representation in the Beauty Industry

Makeup and beauty vlogger, Jackie Aina, challenges colorism, the prejudice against

individuals with darker skin tones and/or the preference for those with lighter skin,

and the exclusion of Black women in the beauty industry with the content on her

YouTube channel established in 2009 (Aina and Schallon 2019). The extensive use

of YouTube by the general population changed how we understand fame, influence,

and consumer reach. Starting her channel intending to demonstrate that Black girls

could wear brightly colored makeup, Aina subverts traditional notions of Black

femininity (Houlis 2018). The Nigerian American veteran is more than just a

makeup artist and beauty enthusiast. She “ . . . blurs the lines between content crea-

tor, social media star, and activist in her inspired and important calls for inclusivity

within the beauty world” (Simmons 2018a). Aina provokes the beauty industry to

reckon with its history of racial bias.
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Aina has approximately 3.27 million subscribers as of December 2019 (Social

Blade 2019). Her celebrity status, by way of her influence, is indicated by the most

popular videos on her channel. Aina’s top three most popular videos, ranging from

4.3 to 5 million views, include two that are parody critiques of makeup trends. At 4.8

million views, her second most popular video is a collaboration video with another

Black beauty-tuber, Alissa Ashley, critiquing the poor shade range of a color-

correcting complexion product. Additionally, one of her most viewed videos, “The

Worst Beauty Brands EVER for POC!” exemplifies her commitment to advocating

for underrepresented consumers (Aina 2019).

Beyond discussing makeup, Aina has previously critiqued problematic colorblind

racial politics. In one video, she describes the consequences and fallacies of not

acknowledging someone’s race and ethnicity (Dirshe 2018). Despite often speaking

out about problems in the industry, Aina also takes practical steps to enact tangible

change. After critiquing Too Faced Cosmetics for not displaying their lipstick shades

on darker skinned models, Aina became one of their models (Simmons 2018b). She

later collaborated with the same brand to create nine extension shades for one of

their foundations, and she has worked to release other collaborations that are for-

mulated to be pigmented enough to show on darker complexions (Garcia 2018).

Aina’s been widely recognized for these efforts. In 2018, she received two major

awards: Women’s Wear Daily Influencer of the Year and the National Association

for the Advancement of Colored People’s (NAACP) YouTuber of the Year (Cac-

ciatore 2019). Her awards further highlight the implications of diversity and inclu-

sion work in the beauty community. Aina said, “I don’t think it’s political; I’m just

talking about experiences that are true to me. My goal is to always make people of

color feel good when they come to my channel” (Aina and Schallon 2019). How-

ever, it is well established that particularly for Black women, the personal is political

(Combahee River Collective 1997). Her activism to overturn the structural exclusion

of women of color, through critiquing the beauty industry and creating products and

opportunities addressing the representation gap, creates a social movement scene

that empowers viewers to value themselves.

Beyond being a vlogger, Aina is a trailblazer in social media. Specifically,

“ . . . Aina is a teaching and encouraging force in the social media and digital com-

munity, demonstrating that there’s tremendous power in beauty—a power that

everyone, no matter your identity, can tap into” (Lawrence 2018). Aina’s embodied

performance positions a Black woman’s voice in the beauty industry as relevant and

necessary. Despite her consistent calls for increased representation, Aina is not

confused about the ways the bodies of women of color can be used as props to

exploit a need for representation (Garcia 2018). Instead, she calls for representation

and a critical examination of the underlying politics and biases behind choices,

consumption habits, and products that neglect the needs of women of color. While

folks of all racial and ethnic backgrounds and gender identities continue to proble-

matize Aina’s incessant discussion of race and exclusion, her contribution is chang-

ing larger narratives in the beauty industry and social media (Aina 2017; Upton
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2017; Zatat 2016). For example, she said, “[a]bout four years ago, before I got over a

million subscribers, I had raised awareness about an issue on YouTube that there’s

always kind of been this glass ceiling for darker-skin creators” (Houlis 2018). Here,

she draws attention to how colorism impacts access to success and opportunity that

is supposedly attainable. Her successes on YouTube, though, serve as sites of

validation and politicized resistance to the silencing of content creators who hold

marginalized identities (Steele 2011). Ultimately, Aina’s activism promotes self-

valuation for people of color in three prominent ways: (1) ensuring consumers can

find makeup that matches their skin complexion, (2) providing YouTube viewers

with beauty product analyses that center and affirm marginalized standpoints, and

(3) demonstrating the opportunities for success and the resistive possibilities of

digital content creation. Aina’s political beauty work, through persistent rejection

of colorblind and anti-Black ideologies, embodies the radical potential of Internet-

age influencers as celebrities.

Ryan Coogler and Black Storied Lives in Film

Ryan Coogler’s work as a film director refutes the monolithic narrative of Black folk

and instead offers nuances and diversity in characters and imagery (D’Agostino

2019). Coogler’s commitment to extensive research for his roles is central to his

authentic and inspired storytelling (Macaulay 2012). For his films, Coogler has

traveled to Africa, talked to families and people he met on the street, and reflected

on his own life as a Black man in America (Betancourt 2018). Coogler’s narrative

building and storytelling is an affront to whiteness in its intention to capture authen-

tic Blackness.

His celebrity status was undoubtedly solidified when Black Panther grossed

$1.344 billion USD worldwide (Box Office Mojo, n.d.). Even more so, the film was

the largest gross domestic weekend for a Black director as well as the biggest global

premiere for a primarily Black cast (Vary 2018). Coogler’s direction of the films

Black Panther, Fruitvale Station, and Creed are why we have come to celebrate and

see his work as part of his embodied resistance. For example, Black Panther rejects

the white gaze; it calls the audience to see themselves in this fictional world that does

not center whiteness, nor white characters (White 2018). The resistance of Black

Panther is grounded in the ways Coogler uses Afrofuturistic possibilities to present

and redeem Blackness beyond a colonized framework (Coetzee 2019; Faithful

2018). Coogler’s contribution to this movie includes subtle references to pro-

Black politics that do not use Black bodies as merely props but instead weaves

broad pro-Black ideological variances across nuanced Black characters. Specifi-

cally, Coogler draws on Pan-African philosophies and imagery related to Black

liberation (Onyango 2018). For instance, in the casino scene of Black Panther,

T’Challa, Nakia, and Okoye are intentionally wearing the colors of the Pan-

African flag: black, red, and green (Janay 2018).
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While Black Panther and other films by Coogler are still highly corporatized

products that are by no means perfect or complete representations of Black lived

experiences, the validation and agentic consumption by Black people are legiti-

mate sites of empowerment (Marco 2018; Zwissler 2018). The opportunity to

reclaim Black imagery and art as their own by seeing it as a stepping-stone

to more diverse representation and inclusion trumps the inevitable contribution

to white corporations. Coogler’s work on Black Panther, punctuated by music

from Kendrick Lamar, redefines why African Americans can be proud of who

they are and aware of the systemic violence and inequality in their lives (Garside

2018). A similar ethic can be found in other films directed by him, which also

challenge the dominance of white narratives in the U.S. film industry. For exam-

ple, Coogler has established such a reputation for radically articulating Black

stories, he has already been solidified as a producer of the upcoming Fred Hampton

biopic (Danielle 2019).

His projections of Black life in film, imbued with depth and dimension, become

a social movement scene because they oppose the typical homogenization of Black

culture and provide alternative conceptions of Blackness for viewers. Further, his

Afrofuturistic presentations in Black Panther became a rallying point for Black

folks around the world. The symbols and references in the film assist viewers with

imagining uncolonized, unexploited, free Black people (Strong and Chaplin 2019;

White 2018). In this way, Coogler facilitated experiences of Black self-validation

and self-definition by constructing the radical imagery of liberated Blackness. The

collective power of Black action pushed this film to its point of success compelling

Coogler to publish a letter expressing deep gratitude for the overwhelming support.

In it, he states,

Never in a million years did we imagine that you all would come out this strong. It still

humbles me to . . . see people of all backgrounds wearing clothing that celebrates their

heritage, taking pictures next to our posters with their friends and family, and some-

times dancing in the lobbies of theaters. (Sharf 2018)

The Black community mobilized to “make a scene” in response to Black Panther

through buying out entire screenings reiterating their economic buying power (Dar-

ville 2018; C. V. Jackson 2018). Coogler’s reach is not limited to his behind-the-

camera efforts. His relationship with frequent collaborator Michael B. Jordan offers an

alternative presentation of Black manhood challenging notions of hypermasculinity

(Reid-Cleveland 2016). Their Vanity Fair photo spread particularly embraces non-

sexual intimacy (Copeland 2018; Easy 2018). The Black and white photo shows

Jordan cradling the back of Coogler’s head with one hand, as Coogler tilts his head

toward Jordan’s shoulder and both men look at the camera. The closeness and prox-

imity of two Black male bodies touching and exhibiting care for one another is a

powerful counternarrative about Black masculinity, even as some conversely interpret

it as perpetuating the feminization and emasculation of Black men (Oware 2011;
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Randolph, Swan, and Rowe 2018). To love Black people is a radical act in a world

where anti-Blackness permeates every aspect of life. This photo shoot further exem-

plifies Coogler’s embodied resistance through an uninhibited love for Blackness.

Coogler carries his love for Blackness in his every day life. after the success of

Fruitvale Station, he continued to work as a juvenile counselor, highlighting the

beauty and struggles of his neighborhood in film and embodying the values that

come from being the child of a probation officer and community organizer through-

out his work (Macaulay 2012; Newhouse 2007). Overall, Black filmmaking is pre-

sently situated at a critical horizon point where it is thriving despite being up against

the massive media industrial complex. Coogler is one of the Black directors chang-

ing the modern landscape of Black feature film entertainment (Everett 2014). Black

folks have used Coogler’s strategies to inspire their lives, their storytelling and art,

and their own perspectives of what Black liberation can be and look like (Thomas

and Stornaiuolo 2019). Coogler’s storytelling techniques are about his life and the

lives of real Black people. His scene work on the big screen mobilizes people into

being forces for change.

Colin Kaepernick and the Defense of Black Bodies in the National Football
League (NFL) and Beyond

In August 2016, former quarterback Colin Kaepernick kneeled during the national

anthem ceremony of a prime time NFL game. At the time, Kaepernick was the

starting quarterback for the San Francisco ‘49ers and had previously led his team

to a Superbowl championship, one of only six Black quarterbacks to ever do so. His

kneeling demonstration protested ongoing police brutality occurring throughout

Black communities nationwide. During that day’s postgame interview, Kaepernick

explained his actions stating, “I am not going to stand up to show pride in a flag for a

country that oppresses Black people and people of color” (Wyche 2016). In doing so,

Kaepernick disrupted the race-neutral script expected of him as a professional ath-

lete (Brown 2017). The NFL field, like other entertainment platforms, is subjected to

white consumption (Leonard, George, and Davis 2016). Cramer (2019:60) notes that

the NFL surveils its Black players, taming their “Black masculinity for the con-

sumption of an audience that predominantly occupies white masculine

positionality.” In this way, anti-Blackness in the NFL is rooted in the overt policing

of Black bodies. Black players are expected to acquiesce white norms, thus appeal-

ing to the predominantly white consumer. Kaepernick’s resistance within the insti-

tution of sport, though, involved drawing attention to the policing of Black bodies

both within local communities via police brutality and on the football field, as well.

Despite having the constitutional right to peacefully protest, Kaepernick experi-

enced extreme backlash for his demonstrations. The negative responses to his acti-

vism were in part due to a distortion of his cause by news and media outlets. While

Kaepernick intended to protest the murders of unarmed Black citizens by police

officers who swore to honor and protect the communities they served, his
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demonstrations were misinterpreted primarily because they took place during the

national anthem. As a result, his activism was misconstrued as unpatriotic. This

cooptation of his political agenda was exacerbated by a variety of figures including

Donald Trump who amplified the distorted narrative that Kaepernick and other

athlete-activists were against the flag and military veterans (Martin and McHendry

2016). For instance, on September 23, 2017, he tweeted, “If a player wants the

privilege of making millions of dollars in the NFL, or other leagues, he or she should

not be allowed to disrespect our Great American Flag (or Country) and should stand

for the National Anthem” (Trump 2017).

In the years following his initial protest, Kaepernick has continued to resist racial

oppression and problematic policing of Black bodies. Kaepernick’s embodied resis-

tance involved three elements. First, he adopted a physical pro-Black aesthetic. Prior

to the demonstrations, Kaepernick was known to wear his hair in cornrow-style

braids. During the protests, he began wearing his hair in an Afro—a style that was

popularized amid the Black Power Movement and remains a symbol of unapologetic

Blackness today. This deliberate choice operates as resistance because football, like

most other professional sports, is supposed to be race-neutral (Kaufman 2008). By

wearing an afro, as an NFL starting quarterback, Kaepernick centered his Blackness

at a time when he was supposed to be race-less. Second, his chosen format of protest,

to disrupt a highly televised sports ceremony, attached his political actions to the

strong lineage of athlete activism. From John Carlos and Tommie Smith’s demon-

stration during their 1968 Olympic medal ceremony to Muhammed Ali’s many

media interviews denouncing America’s participation in the Vietnam War, Black

athletes have routinely used their sport platforms to vocalize social issues.

Lastly, Kaepernick launched a Know Your Rights campaign, with the intention of

advancing the “liberation and well-being of Black and Brown communities through

education, self-empowerment, mass-mobilization and the creation of new systems

that elevate the next generation of change leaders.”6 On September 1, 2016, as part

of this campaign, Kaepernick pledged to pour a total of $1 million USD into the

broader Black community (Peter 2016). While some might consider philanthropic

donations such as this slacktivism, or “actions performed via the Internet in support

of a political or social cause but regarded as requiring little time or involvement”

(Weiss 2015), Kaepernick was intentional about donating to organizations that serve

the social, cultural, and political needs of Black communities nationwide. In an

interview he stated, “I’ve been very blessed to be in this position and make the kind

of money I do, and I have to help these people. I have to help these communities. It’s

not right that they’re not put in the position to succeed or given the opportunities to

succeed” (Evans 2016). Some of the organizations that benefited from this pledge

were Mothers Against Police Brutality, Meals on Wheels, and Black Veterans for

Social Justice (Fucillo 2018). These donations not only indicate Kaepernick’s com-

mitment to actualizing social change but also allowed him to upend the narratives

that his efforts were unpatriotic. Kaepernick’s embodied resistance tactic incrimi-

nates the hypocrisy of an industry that exploits Black bodies while turning a blind
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eye to their modern-day lynching. In this way, his unapologetic Blackness “makes a

scene” in inspiring other athletes, at professional, collegiate, and secondary school

levels to also use their sports platforms to resist (Allen 2018; Weffer, Dominiguez-

Martinez, and Jenkins 2018).

Kendrick Lamar and Musical Transcendence as Liberation

Kendrick Lamar’s rap and hip-hop music cannot be divorced from his lived experi-

ences as a Black man raised in Compton, CA. Rap as a genre and chosen form of

expression indicts systemic oppression from its origin, form and style, and its oppo-

sitional nature (Martinez 1997). Lamar critiques white structural violence through

his music as well as other forms of violence against Black folks (Oware 2018). Rap,

as performed by Black people, serves as a critique of the very industry it navigates to

achieve mainstream success (Martinez 1997). Lamar’s celebrity is best indicated by

his most recent Grammy Award for Best Hip-Hop Album in 2018, contributing to

his 13 total Grammy wins (Driscoll, Miller, and Pinn 2019). These victories are

particularly noteworthy because of his countercultural aesthetic. Rap destabilizes

white supremacy and its notions that work to erase Black contributions to history,

pop culture, and the world (Rose 1994). Lamar’s music could not be apolitical even

if he wanted it to.

While music that has a political message often receives pushback and criticism,

Lamar has escaped this fate. In 2018, his DAMN. album was awarded the Pulitzer

Prize for Music for “capturing the complexity of modern African-American life”

(Pulitzer 2019). Lamar exposes his listeners to content that is saturated in Black

narratives. By centering Black political life, daily struggles, and systemic inequality,

his music facilitates a complicated yet vital relationship between him and Black

activists. His song “Alright” was used during Black Lives Matter protests, his lyrics

have controversially mentioned the murder of Trayvon Martin, and his videos and

award show performances have centered a spectrum of different political issues

(Barnes 2015; King 2016). Lamar’s musical resistance pushes back against the

marginalization of Black musical styles. He succeeds in maintaining a subversive

approach that concerns and speaks to Black liberatory practices and movements.

Lamar’s music closely interrogates the struggles that he’s familiar with, including

gun violence and misogyny. Additionally, Lamar does not stray away from critically

exploring individual accountability for peace, particularly at the intersection of

calling for structural change (Allen and Randolph 2019; Love 2016). He has openly

discussed how Christianity offered him new ways of seeing and approaching the

world compared to what was previously provided by his socialization in the inner

city of Compton. He came into his faith after the death of his friend (Ugwu 2015).

Despite being in a genre considered to perpetuate violent ideologies, his faith is a

counternarrative that subverts expectations. Lamar’s faith centers an ethic of prog-

ress and evolution that is mirrored in his political values. Despite previously not

believing in voting, he came to reconcile Black civic and political engagement with
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his spirituality (Allen 2019; Robinson 2019). Lamar received the key to the city of

Compton, the California State Senate’s Generational Icon award, and worked with

President Barack Obama on his Pay It Forward program (Legaspi 2018). All of these

sites of civic engagement have centered hope and prosperity regardless of one’s

circumstance, maintaining spiritual undertones. As Lamar’s lyricism and tongue

challenge whiteness and the subsequent Black erasure in music, his work rests at

the intersection of faith and protest for Black uplift, literally becoming the backdrop

to scenes of disruption and protests (Driscoll et al. 2019).

Shonda Rhimes and the Revolutionizing of Prime-Time Television

No Black woman had dominated an entire lineup of prime time television, that is,

until Shonda Rhimes brought her talents to ABC (Paskin 2013). As the founder and

namesake of Shondaland television production company, Rhimes is committed to

generating the content, both on-screen and off, that aims at “building community and

encouraging action” (Laporte 2017). The content she develops assists the larger

movement toward Black liberation. Much of her success is attributed to the nation-

wide, live Twitter discussions of her television content attached to the #TGIT hash-

tag which stands for “Thank God It’s Thursday” (Everett 2015). While this online

community-wide conversation undoubtedly enhances viewers’ experiences,

Rhimes’ overall influence has always extended beyond Thursday nights. Through

her show-writing skills and show-running crafts, Rhimes has single-handedly refash-

ioned racial representations on the small screen. Her impact is evidenced by the

numerous honors and awards she’s received including multiple Primetime Emmy

Award nominations and NAACP Image Awards, being named one of Time Maga-

zine’s “100 People Who Shaped the World” in 2007, and through her influence on

younger content creators and showrunners. For instance, when asked about Rhimes,

Issa Rae stated, “She paved the way for so many of us . . . so, yes, I definitely look to

her for inspiration for just starting a movement” (Chu 2018).

Rhimes’s movement includes expanding the cannon of successful television

production and casting which previously constricted the representations of Black

characters in prime time shows. When she was presented with the opportunity to

produce a mid-season replacement series in 2005, she relied on subjugated, experi-

ential knowledge to conceive Grey’s Anatomy. She continued this practice when

forming her other hits like Scandal and How to Get Away with Murder. Instead of

appeasing the white gaze, she insisted on modeling her shows after real life. Rhimes

has previously stated, “I created the content that I wanted to see and I created what I

know is normal” (Professional Women’s Magazine 2017). Her embodied resistance

is evident here—she uses her distinct vantage point to inspire her shows and in doing

so undermines the validity of white consumers’ expectations. The characters and

story lines she construct expand viewers’ conceptualizations of the social and occu-

pational capabilities of racial, gender, and sexual minorities. It is in this process that

she revolutionizes television.
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Rhimes’s revolutionary spirit and embodied resistance has been referred to as

strategic ambiguity or the “choice to take on a certain amount of risk, to play with

fire, to appropriate something that is used against you and make it work for you”

(Joseph 2016:305). Her audaciousness, in attempting to transform network televi-

sion from oppressive to liberatory, paid off as she unapologetically drafted complex

characters and story lines which for too long had been neglected. In an interview

with Elle Magazine, Rhimes said, “[t]he entire world is skewed from the white male

perspective . . . . ‘Normal’ is white male, and I find that to be shocking and

ridiculous” (R. Myers 2015). Not only did she problematize the tendency to reify

white patriarchy in television, she also encouraged her viewers to do so as well. For

example, in 2016, she stated, “[i]t’s my hope that this series will inspire audiences to

be part of a change that leads us into a stronger, more equal future” in an EPIX press

release. Here, she indicates that her political intentions are not limited to television

show scripts but also include facilitating social action that would impact people’s

real lives. In charging her viewers to take interest in social change, each episode of

Rhimes’s series serve as opportunities for political mobilization.

While some have criticized Rhimes, claiming that she promotes colorblind ideol-

ogies (Warner 2014) and her characters perpetuate racist imagery (Stanley 2014),

others find she has benefited from a “crossover effect,” described as when “Black

issues, themes, images, debates, and personalities appeal to both Black and white

audiences” (Erigha 2015b:10). Rhimes’s resistance involves exploiting this cross-

over effect to expand viewers’ understanding of the Black experience in America.

For example, with the notable, “The Lawn Chair,” episode of Scandal, Rhimes

forced white viewers to engage with the pressing issue of police brutality and the

socioemotional trauma it causes in Black communities. This episode, along with

many others across all of her shows, encourages public discussions of race and

racism. This is particularly significant because it coincides and contrasts with

nationwide postracial rhetoric that suppresses the acknowledgment of racial

oppression.

It is important to note that Rhimes not only resists the anti-Blackness in television

but also intentionally challenges sexism and heteronormativity through her shows,

as well. As one scholar notes, the Shondaland product presents a cast of margin-

alized people

who live powerful, complex and unabashedly morally ambiguous lives wherein those

types of classifications are minor aspects of their character. Rhimes offers . . . a world

more true to the reality many currently strive to attain, where no individual can be

encompassed within or consumed by a category forced upon them. (Pixley 2015:31)

Rhimes’s resistance, through colorfully complex depictions of social life, sig-

nifies the interconnected nature of oppression. She realizes that her efforts to tackle

racism on television would be incomplete without also challenging other manifesta-

tions of social inequality.
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Conclusion

The present study set out to examine how Black celebrities employ unapologetic

Blackness as an embodied resistance tactic to challenge anti-Blackness in pop cul-

tural spaces. We analyzed five cases of Black celebrity activism and find evidence of

embodied resistance and political mobilization. Each celebrity assessed the anti-

Black mechanisms within their respective media platforms and exploited opportu-

nities to highlight and affirm Black identity and culture (see Table 1). This analysis

further theorizes what it means to be unapologetically Black and what its broader

implications are. Future studies should examine how unapologetic Blackness operates

within other prominent social institutions such as education, family, and religion.

The five cases presented illustrate that unapologetic Blackness, in challenging

white standards, expectations, and norms, involves elements of self-definition and

self-valuation. In addition to reframing broad perceptions about groups of people,

Table 1. Summary of Case Analysis.

Black Celebrity
Pop Cultural

Space (Platform)

Presence of
Anti-Blackness in Pop

Cultural Space Embodied Resistance Tactic

Jackie Aina Social Media
(YouTube)

Eurocentric beauty
standards and colorism
within the beauty
industry

Advocates for diversity and
inclusion in her video
channel content and
product collaborations

Ryan Coogler Movies
(feature film)

Homogenization or
“flattening” of Black life
and culture

Pronounces the breadth and
richness of Blackness
across the diaspora

Colin
Kaepernick

Sport (NFL) Policing of Black bodies
and vilifying protests
against state-sanctioned
violence

Articulates socio-political
critiques and invests
economically in
community uplift

Kendrick
Lamar

Music
(rap/hip-hop)

Devaluation of Black
musical expression
except when defined
and controlled by white
executives

Creates musical content
about Black experiences
to inspire a liberatory
praxis for Black folk

Shonda Rhimes Television
(major
network—
prime time)

Limited and constricting
representations of Black
people

Includes and normalizes
Black day-to-day life amid
the omnipresent threat of
systemic oppression in
productions

Note. NFL ¼ National Football League.
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self-definitions have political significance because they empower individuals to

implement social change (Collins 2000). While under the watchful eye of the white

gaze, Black celebrities are situated in a unique position to speak to the Black

experience and be heard by a variety of audiences. Their dissent against white

politics subverts mainstream cultural expectations to reinforce power hierarchies.

As this study has shown, Black celebrities leverage their public appeal to shed light

on cultural knowledges and ideologies that are too often ignored to inspire social

change. S. J. Jackson (2014:172) notes that technology “allows Black celebrities to

speak directly to their fans and followers, [and] presents unique twenty-first-century

opportunities for dissent and for non-Black audiences to consume Black perspec-

tives unaltered by traditional media institutions.” This is especially true today, given

the level of intimacy the general public fosters with celebrities through social media.

Altogether, this study has examined how Black celebrities employ unapologetic

Blackness—or create opportunities to make their Blackness hypervisible—as a form

of embodied resistance against the institutionalized anti-Black racism in American

popular culture. We have conducted a descriptive analysis of five celebrity cases

across a variety of media platforms and find that celebrity resistance is situational,

varying according to the social location it occurs within. More specifically, we find

that Jackie Aina’s advocacy for the inclusion of diverse representation within the

beauty industry challenges colorism and global Eurocentric beauty standards. We

claim that Ryan Coogler’s thoughtful film depictions of Black life draw on socio-

historical traditions and innovative methodological techniques to display and convey

the depth, beauty, and pain of Black life across the Diaspora. Colin Kaepernick’s

NFL protests initially admonished the persistent issue of police brutality then later

evolved into a broader critique of Black oppression and a financial commitment to

Black sociopolitical success. We see that Kendrick Lamar draws on denigrated

elements of Black culture and represents them as a source of encouragement in his

lyrics, music videos, and performances. Finally, we claim that Shonda Rhimes

revolutionized contemporary prime time television with her approach to show-

running, which pushes back against willful ignorance regarding systemic oppression

and its interlocking capabilities.

We ultimately show that Black celebrities, through the social movement scenes

they cultivate, energize Black people by promoting the practices of self-validation

and self-valuation (Collins 2000). These processes challenge and resist racial

inequality at institutional, ideological, and interpersonal levels. Because Black cul-

ture is frequently co-opted and commercialized without appropriate credit to its

origins, pro-Black representations are increasingly necessary. By extracting from

each celebrity case how one can embody and perform unapologetic Blackness, this

research contributes to our understanding of everyday forms of resistance which we

all can adopt to push back again oppressive structures (Vinthagen and Johansson

2013). Given white hegemony in pop culture, this study provides evidence of insur-

gent mechanisms to subvert Black oppression. Thus, unapologetically Black celeb-

rity activism is powerful because it radically transforms pop cultural spaces into
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opportunities for political mobilization. It is significant because it illustrates the need

for resistance to be fluid and variable. Racism and anti-Blackness have and continue

to evolve, therefore, resistance to these forms of oppression must also be able to

adapt and respond to the intricacies of social inequality. Future studies should further

examine the nuances of Black resistance, establishing a typology or tool kit for

agitators to draw upon. It is only by having access to extensive mechanisms of

resistance, ones that will encourage and promote unapologetic Blackness in action,

that the efforts toward social justice will be successful and Black liberation will be

realized.

Altogether, unapologetic Blackness offers a framework for understanding the

racial politics of current and future celebrity activism and agency, including recent

incidents such as Lizzo’s Black body positivity and the newfound Tyler Perry

Studios. Unapologetic Blackness additionally offers a lens through which we can

acknowledge and affirm the resistive labor of Black people that often goes unrec-

ognized. Future studies should particularly examine Black celebrity activism, how it

diffuses from entertainment to the interpersonal, and how it often is met with back-

lash. Each of these lines of inquiry will contribute to our general understanding of

how Black people survive and thrive in suppressive social conditions where anti-

Blackness perniciously evolves across time and space.

Authors’ Note

Early versions of this project were presented at the 2017 Annual Meeting of the Association

for Humanist Sociologists in Havana, Cuba, and the 2018 Annual Meeting of the Association

of Black Sociologists in Philadelphia, PA.
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Notes

1. We draw on the capitalization practices of Kimberlé Crenshaw who stated, “I capitalize

“Black” because Black people, like Asians, Latinos, and other ‘minorities,’ constitute a

specific cultural group and, as such, require denotation as a proper noun. By the same

token, I do not capitalize “white,” which is not a proper noun, since whites do not con-

stitute a specific cultural group.” (1991:1244).

2. This concept builds on Du Bois’ (2005[1903]) notion of double consciousness which refers

to Black Americans’ dual sense of being and seeing as Black people in an anti-Black

America.

3. It is important to note this is not an exhaustive nor mutually exclusive list of the many

iterations of Blackness. We understand Blackness to be expansive and dynamic and as we

contribute unapologetic Blackness to this lexicon; in this article, we encourage scholars to

continue theorizing new and old expressions of Blackness in future research.

4. We define resistance as the intentional opposition toward values and ideologies that sustain

oppressive power relations (Hollander and Einwohner 2004). Activism refers to a variety

of actions, both large-scale and small-scale, that facilitate social change. A social move-

ment is the culmination of activism—a series of efforts geared toward pursuing a particular

political goal (Atkinson 2017). These processes are distinct yet can overlap.

5. We have decided to order the cases alphabetically by last name of the celebrity. We

decided against hierarchical rankings or strength-based ordering because we understand

each case to be a distinct form of unapologetically Black resistance that is defined and

situated by unique circumstances. Each celebrity-activist employs tactics they see fit based

upon their specific social locations and resources; thus, hierarchizing them would be

ineffective.

6. The campaign’s full mission statement can be accessed at https://www.knowyourrights

camp.com/.

References

Aina, Jackie. 2017. “Reading Mean and Racists YouTube Comments!” YouTube, July 14.

Retrieved August 10, 2019 (https://www.youtube.com/watch?v¼AM0IgYhYCgA).

Aina, Jackie. 2019. “Jackie Aina.” YouTube. Retrieved August 10, 2019 (https://www.you

tube.com/channel/UCzJIliq68IHSn-Kwgjeg2AQ).

Aina, Jackie and Lindsay Schallon. 2019. “Jackie Aina Is Changing the Beauty Industry, One

Product at a Time.” Glamour, March 8. Retrieved August 1, 2019 (https://www.glamour.

com/story/jackie-aina-too-faced).

Allen, Shaonta’. 2018. “Standing with Kaep: Exploring Celebrity Influence on Youth Acti-

vism.” Paper presented at the Centre on Social Movement Studies Euryka Summer School

on “Youth Political Participation in Times of Inequality.” Florence, Italy, July 18.

Allen, Shaonta’, E. 2019. “Doing Black Christianity: Reframing Black Church Scholarship.”

Sociology Compass 13(10):e12731.

Allen, Tennille N. and Antonia Randolph. 2019. “Listening for the Interior in Hip-hop and

R&B Music.” Sociology of Race and Ethnicity 6(1):46-60.

20 Humanity & Society XX(X)

https://www.knowyourrightscamp.com/
https://www.knowyourrightscamp.com/
&lpar;https://www.youtube.com/watch?v=AM0IgYhYCgA&rpar;
&lpar;https://www.youtube.com/watch?v=AM0IgYhYCgA&rpar;
&lpar;https://www.youtube.com/channel/UCzJIliq68IHSn-Kwgjeg2AQ&rpar;
&lpar;https://www.youtube.com/channel/UCzJIliq68IHSn-Kwgjeg2AQ&rpar;
&lpar;https://www.glamour.com/story/jackie-aina-too-faced&rpar;
&lpar;https://www.glamour.com/story/jackie-aina-too-faced&rpar;


Anderson, Victor. 1995. Beyond Ontological Blackness: An Essay on African American

Religious and Cultural Criticism. New York: Continuum.

Atkinson, Joshua D. 2017. Journey into Social Activism: Qualitative Approaches. New York:

Fordham University Press.

Barnes, Tom. 2015. “Kendrick Lamar Explains the Trayvon Martin Lyric that Caused so

Much Controversy This Year.” Mic, December 29. Retrieved August 2, 2019 (https://

www.mic.com/articles/131420/kendrick-lamar-explains-the-trayvon-martin-lyric-that-

caused-so-much-controversy-this-year).

Behnken, Brian D. and Gregory D. Smithers. 2015. Racism in American Popular Media:

From Aunt Jemima to the Frito Bandito. Santa Barbara, CA: ABC-CLIO.

Betancourt, David. 2018. “‘Black Panther’s’ Ryan Coogler Has Always Been Searching for

Superheroes Who Look Like Him.” Washington Post, February 14. Retrieved August 2,

2019 (https://www.washingtonpost.com/news/comic-riffs/wp/2018/02/14/black-panthers-

ryan-coogler-has-always-been-searching-for-superheroes-that-look-like-him/?

noredirect¼on).

Box Office Mojo. n.d. “Black Panther.” Retrieved August 10, 2019 (https://www.boxoffice

mojo.com/release/rl2992866817/).

Brown, Drew D. 2017. “The Portrayal of Black Masculinity in the NFL: Critical Race Theory

and the Images of Black Males.” Pp. 217-46 in Critical Race Theory: Black Athletic

Sporting Experiences in the United States, edited by Billy J. Hawkins, Akilah R.

Carter-Francique, and Joseph N. Cooper. New York: Palgrave MacMillan.

Cacciatore, Bella. 2019. “The Golden Age of Influencers Might Be Ending, but Jackie Aina Is

Just Getting Started.” Glamour, Retrieved August 13, 2019 (https://www.glamour.com/

story/jackie-aina-woty-all-year).

Chu, Henry. 2018. “Issa Rae Talks about Her White Audience, Shonda Rhimes, and Male

Nudity.” Variety, Retrieved October 17, 2018 (https://variety.com/2018/tv/news/issa-rae-

insecure-hbo-shonda-rhimes-male-nudity-1202982674/).

Coetzee, Carli. 2019. “Between the World and Wakanda.” Safundi 20(1):22-25.

Collins, Patricia H. 2000. Black Feminist Thought: Knowledge, Consciousness, and the Pol-

itics of Empowerment. 2nd ed. London, England: Routledge.

Combahee River Collective. 1997. “A Black Feminist Statement.” Pp. 64-70 in The Second

Wave: A Reader in Feminist Theory, edited by Linda J. Nicolson. London, England:

Routledge.

Copeland, Kameron J. 2018. “MOONLIGHT, Directed by Barry Jenkins.” Journal of Homo-

sexuality 65(5):687-89.

Cramer, Linsay M. 2019. “Cam Newton and Russell Westbrook’s Symbolic Resistance to

Whiteness in the NFL and NBA.” Howard Journal of Communication 30(1):57-75.

Creasap, Kimberly. 2012. “Social Movement Scenes: Place-based politics and everyday

resistance.” Sociology Compass 6(2):182-91.

Crenshaw, Kimberlé. 1991. “Mapping the Margins: Intersectionality, Identity Politics, and

Violence against Women of Color.” Stanford Law Review 43(6):1241-1299.

Curruthers, Charlene A. 2019. Unapologetic: A Black, Queer, and Feminist Mandate for

Radical Movements. Boston, MA: Beacon Press.

Allen and Miles 21

&lpar;https://www.mic.com/articles/131420/kendrick-lamar-explains-the-trayvon-martin-lyric-that-caused-so-much-controversy-this-year&rpar;
&lpar;https://www.mic.com/articles/131420/kendrick-lamar-explains-the-trayvon-martin-lyric-that-caused-so-much-controversy-this-year&rpar;
&lpar;https://www.mic.com/articles/131420/kendrick-lamar-explains-the-trayvon-martin-lyric-that-caused-so-much-controversy-this-year&rpar;
https://www.washingtonpost.com/news/comic-riffs/wp/2018/02/14/black-panthers-ryan-coogler-has-always-been-searching-for-superheroes-that-look-like-him/?noredirect=on&rpar;
https://www.washingtonpost.com/news/comic-riffs/wp/2018/02/14/black-panthers-ryan-coogler-has-always-been-searching-for-superheroes-that-look-like-him/?noredirect=on&rpar;
https://www.washingtonpost.com/news/comic-riffs/wp/2018/02/14/black-panthers-ryan-coogler-has-always-been-searching-for-superheroes-that-look-like-him/?noredirect=on&rpar;
https://www.washingtonpost.com/news/comic-riffs/wp/2018/02/14/black-panthers-ryan-coogler-has-always-been-searching-for-superheroes-that-look-like-him/?noredirect=on&rpar;
&lpar;https://www.boxofficemojo.com/release/rl2992866817/&rpar;
&lpar;https://www.boxofficemojo.com/release/rl2992866817/&rpar;
&lpar;https://www.glamour.com/story/jackie-aina-woty-all-year&rpar;
&lpar;https://www.glamour.com/story/jackie-aina-woty-all-year&rpar;
&lpar;https://variety.com/2018/tv/news/issa-rae-insecure-hbo-shonda-rhimes-male-nudity-1202982674/&rpar;
&lpar;https://variety.com/2018/tv/news/issa-rae-insecure-hbo-shonda-rhimes-male-nudity-1202982674/&rpar;


D’Agostino, Anthony Michael. 2019. “‘Who Are You?’: Representation, Identification, and

Self-definition in Black Panther.” Safundi 20(1):1-4.

Danielle, Brittni. 2019. “Ryan Coogler to Produce a Film about the Rise and Fall of Fred

Hampton.” Essence. Retrieved February 19, 2019 (https://www.essence.com/entertain

ment/ryan-coogler-fred-hampton-film/).

Daniels, Jessie, Apryl Williams, and Shantel Buggs. 2017. “Digital Media Technologies in

Everyday Life.” Information, Communication, & Society 20(7):947-49.

Darville, Jordan. 2018. “Black Panther Fans Went All Out on Opening Night.” Fader, Feb-

ruary 16, 2018 (http://www.thefader.com/2018/02/16/black-panther-fans-midnight-screen

ings-costumes).

Delaney, Tim and Tim Madigan. 2015. The Sociology of Sports: An Introduction. 2nd ed.

Jefferson, NC: McFarland & Company.

DiAngelo, Robin. 2011. “White Fragility.” International Journal of Critical Pedagogy 3(3):

54-70.

Dirks, Danielle and Jennifer C. Mueller. 2007. “Racism and Popular Culture.” Pp. 115-29

in Handbook of the Sociology of Racial and Ethnic Relations, edited by H. Vera and

J. Feagin. New York: Springer.

Dirshe, Siraade. 2018. “Beauty YouTube Vlogger Calls Out Brands for Ignoring Black

Women.” Essence, January 28. Retrieved August 1, 2019 (https://www.essence.com/

beauty/youtube-vlogger-jackie-aina-black-women-ignored-beauty-industry/).

Driscoll, Christopher M., Monica R. Miller, and Anthony B. Pinn. 2019. Kendrick Lamar and

the Making of Black Meaning. London, England: Routledge.

Du Bois, W. E. B. [1903]2005. The Souls of Black Folk. New York: Dover.

Dudziak, Mary L. 1994. “Josephine Baker, Racial Protest, and the Cold War.” Journal of

American History 81(2):543-70.

Duvall, Spring-Serenity and Nicole Heckemeyer. 2018. “#BlackLivesMatter: Black Celebrity

Hashtag Activism and the Discursive Formation of a Social Movement.” Celebrity Studies

9(3):391-408.

Easy, Claude J. 2018. “How Ryan Coogler and Michael B. Jordan Became the Best Duo in

Hollywood.” Kulture Hub, March 30. Retrieved August 2, 2019 (https://kulturehub.com/

ryan-coogler-michael-b-jordan-video/).

Edwards, Tim. 2013. “Medusa’s Stare: Celebrity, Subjectivity and Gender.” Celebrity Studies

4(2):155-68.

Ellis, Carolyn. 2008. “Systematic Sociological Introspection.” Pp. 853-54 in The Sage

Encyclopedia of Qualitative Research Methods, edited by Lisa M. Given. Los

Angeles: Sage.

Erigha, Maryann. 2015a. “Race, Gender, Hollywood: Representation in Cultural Production

and Digital Media’s Potential for Change.” Sociology Compass 9(1):78-89.

Erigha, Maryann. 2015b. “Shonda Rhimes, Scandal, and the Politics of Crossing Over.” The

Black Scholar 45(1):10-15.

Erigha, Maryann. 2019. The Hollywood Jim Crow: The Racial Politics of the Movie Industry.

New York: New York University Press.

22 Humanity & Society XX(X)

&lpar;https://www.essence.com/entertainment/ryan-coogler-fred-hampton-film/&rpar;
&lpar;https://www.essence.com/entertainment/ryan-coogler-fred-hampton-film/&rpar;
&lpar;http://www.thefader.com/2018/02/16/black-panther-fans-midnight-screenings-costumes&rpar;
&lpar;http://www.thefader.com/2018/02/16/black-panther-fans-midnight-screenings-costumes&rpar;
&lpar;https://www.essence.com/beauty/youtube-vlogger-jackie-aina-black-women-ignored-beauty-industry/&rpar;
&lpar;https://www.essence.com/beauty/youtube-vlogger-jackie-aina-black-women-ignored-beauty-industry/&rpar;
&lpar;https://kulturehub.com/ryan-coogler-michael-b-jordan-video/&rpar;
&lpar;https://kulturehub.com/ryan-coogler-michael-b-jordan-video/&rpar;


Evans, Kelley D. 2016. Colin Kaepernick Announces He Will Donate $1 Million to Charities:

He’s Protesting the National Anthem and Backing It Up with Some Action.” The Unde-

feated. September 2. Retrieved August 2, 2019 (https://theundefeated.com/features/colin-

kaepernick-announces-he-will-donate-1-million-to-charities/).

Everett, Anna. 2014. “Black Film, New Media Industries, and BAMMs (Black American

Media Moguls) in the Digital Media Ecology.” Cinema Journal 53(4):128-33.

Everett, Anna. 2015. “Scandalicious: Scandal, Social Media, and Shonda Rhimes’ Auteurist

Juggernaut.” The Black Scholar 15(1):34-43.

Fahs, Breanne and Eric Swank. 2015. “Unpacking Sexual Embodiment and Embodied Resis-

tance.” Pp. 149-67 in Handbook of the Sociology of Sexualities, edited by John DeLamater

and Rebecca Plante. New York: Springer.

Faithful, George. 2018. “Dark of the World, Shine on Us: The Redemption of Blackness in

Ryan Coogler’s Black Panther.” MDPI Religions 9(10):304-19.

Feldstein, Ruth. 2005, “‘I Don’t Trust You Anymore’: Nina Simone, Culture, and Black

Activism in the 1960s.” Journal of American History 91(4):1349-79.

Fucillo, David. 2018. “Here Is a List of Every Organization to Which Colin Kaepernick

Donated Money.” SB Nation, January 31. Retrieved August 2, 2019 (https://www.nine

rsnation.com/2018/1/31/16956016/colin-kaepernick-donations-full-list-of-organizations-

one-million-dollars).

Garcia, Sandra. 2018. “They Couldn’t Find Beauty Tutorials for Dark Skin. So They Made

Their Own.” New York Times, November 30. Retrieved August 2, 2019 (https://www.

nytimes.com/2018/11/30/style/dark-skin-black-beauty-bloggers-instagram-youtube.

html).

Garside, Damian. 2018. “Ryan Coogler’s Film Black Panther.” South African Review of

Sociology 49(2):107-10.

Hall, Stuart. 1993. “What Is This ‘Black’ in Black Popular Culture?” Social Justice 20(1-2):

104-14.

Hartmann, Douglas. 1996. “The Politics of Race and Sport: Resistance and Domination in the

1968 African American Olympic Protest Movement.” Ethnic and Racial Studies 19(3):

548-66.

Haunss, Sebastian and Darcy Leach. 2007. “Social Movement Scenes: Infrastructures of

Opposition in Civil Society.” Pp. 71-87 in Civil Societies and Social Movements: Poten-

tials and Problems, edited by Derrick Purdue. New York: Routledge.

Hollander, Jocelyn A. and Rachel L. Einwohner. 2004. “Conceptualizing Resistance.”

Sociological Forum 19(4):533-54.

hooks, bell. 1989. Talking Back: Thinking Feminist, Thinking Black. Cambridge, MA: South

End Press.

hooks, bell. 1992. Black Looks: Race and Representation. Boston, MA: South End Press.

Houlis, Annamarie. 2018. “How Jackie Aina Went from Army Reservist to Beauty Influences

Phenomenon and Activist.” Fashionista, June 21. Retrieved August 2, 2019 (https://fash

ionista.com/2018/06/jackie-aina-makeup-youtube).

Iton, Richard. 2010. In Search of the Black Fantastic: Politics and Popular Culture in the

Post-civil Rights Era. Oxford, England: Oxford University Press.

Allen and Miles 23

&lpar;https://theundefeated.com/features/colin-kaepernick-announces-he-will-donate-1-million-to-charities/&rpar;
&lpar;https://theundefeated.com/features/colin-kaepernick-announces-he-will-donate-1-million-to-charities/&rpar;
&lpar;https://www.ninersnation.com/2018/1/31/16956016/colin-kaepernick-donations-full-list-of-organizations-one-million-dollars&rpar;
&lpar;https://www.ninersnation.com/2018/1/31/16956016/colin-kaepernick-donations-full-list-of-organizations-one-million-dollars&rpar;
&lpar;https://www.ninersnation.com/2018/1/31/16956016/colin-kaepernick-donations-full-list-of-organizations-one-million-dollars&rpar;
&lpar;https://www.nytimes.com/2018/11/30/style/dark-skin-black-beauty-bloggers-instagram-youtube.html&rpar;
&lpar;https://www.nytimes.com/2018/11/30/style/dark-skin-black-beauty-bloggers-instagram-youtube.html&rpar;
&lpar;https://www.nytimes.com/2018/11/30/style/dark-skin-black-beauty-bloggers-instagram-youtube.html&rpar;
&lpar;https://fashionista.com/2018/06/jackie-aina-makeup-youtube&rpar;
&lpar;https://fashionista.com/2018/06/jackie-aina-makeup-youtube&rpar;


Jackson, Cheryl V. 2018. “Chicagoans Get in the Spirit of ‘Black Panther’ by Dressing Up,

Planning Themed Screenings.” Chicago Tribune, February 15. Retrieved September 3,

2019 (https://www.chicagotribune.com/redeye/ct-redeye-black-panther-hype-chicago-

20180205-story.html).

Jackson, Sarah J. 2014. Black Celebrity, Racial Politics, and the Press: Framing Dissent.

London, England: Routledge.

Janay, Malinda. 2018. “Ryan Coogler Included a Subtle but Powerful Message on Pan-

Africanism in ‘Black Panther.’” Blavity, February 21. Retrieved August 2, 2019 (https://

blavity.com/ryan-coogler-included-a-subtle-but-powerful-message-on-pan-africanism-in-

black-panther?category1¼culture).

Joseph, Ralina A. 2016. “Strategically Ambiguous Shonda Rhimes: Respectability Politics of

a Black Woman Showrunner.” Souls: A Critical Journal of Black Politics, Culture, and

Society 18(2-4):302-20.

Kaufman, Peter. 2008. “Boos, Bans, and Other Backlash: The Consequences of Being an

Activist Athlete.” Humanity & Society 32(3):215-37.

Kidd, Dustin. 2014. Pop Culture Freaks: Identity, Mass Media, and Society. London, Eng-

land: Routledge.

King, Jamilah. 2016. “The Improbable Story of How Kendrick Lamar’s ‘Alright’ Became a

Protest Anthem.” Mic, February 11. Retrieved August 2, 2019 (https://www.mic.com/

articles/134764/the-improbable-story-of-how-kendrick-lamar-s-alright-became-a-protest-

anthem).

Laporte, Nicole. 2017. “Shonda Rhimes Sparks a Movement.” Fast Company, August 8.

Retrieved August 2, 2019 (https://www.fastcompany.com/40438331/shonda-rhimes-

sparks-a-movement).

Lawrence, Shammara. 2018. “Jackie Aina Opens Up about Finding Her Voice in YouTube’s

Beauty Community.” Allure, May 3. Retrieved August 20, 2019 (https://www.allure.com/

story/jackie-aina-interview-diversity-and-inclusivity-in-youtube-beauty-community).

Leach, Darcy and Sebastian Haunss. 2009. “Scenes and Social Movements.” Pp. 255-76 in

Culture, Social Movements, and Protest, edited by H. Johnston. Burlington, VT: Ashgate.

Legaspi, Althea. 2018. “Kendrick Lamar to Receive the Key to Compton.” Rolling Stone,

January 15. Retrieved August 2, 2019 (https://www.rollingstone.com/music/music-news/

kendrick-lamar-to-receive-key-to-compton-187325/).

Lenning, Emily. 2017. “Unapologetically Queer in Unapologetically Black Spaces: Creating

an Inclusive HBCU Campus.” Humboldt Journal of Social Relations 39:283-93.

Leonard, David J., Kimberly B. George, and Wade Davis. 2016. Football, Culture, and

Power. London, England: Routledge.

Love, Bettina L. 2016. “Good Kids, Mad Cities: Kendrick Lamar and Finding Inner Resis-

tance in Response to Ferguson USA.” Cultural Studies? Critical Methodologies 16(3):

320-23.

Lusane, Clarence. 1993. “Rap, Race and Politics.” Race & Class 35(1):41-56.

Macaulay, Scott. 2012. “Ryan Coogler.” Filmmaker Magazine. Retrieved August 2, 2019

(https://filmmakermagazine.com/people/ryan-coogler/#.XW8VhGRKhFR).

24 Humanity & Society XX(X)

&lpar;https://www.chicagotribune.com/redeye/ct-redeye-black-panther-hype-chicago-20180205-story.html&rpar;
&lpar;https://www.chicagotribune.com/redeye/ct-redeye-black-panther-hype-chicago-20180205-story.html&rpar;
&lpar;https://blavity.com/ryan-coogler-included-a-subtle-but-powerful-message-on-pan-africanism-in-black-panther?category1=culture&rpar;
&lpar;https://blavity.com/ryan-coogler-included-a-subtle-but-powerful-message-on-pan-africanism-in-black-panther?category1=culture&rpar;
&lpar;https://blavity.com/ryan-coogler-included-a-subtle-but-powerful-message-on-pan-africanism-in-black-panther?category1=culture&rpar;
&lpar;https://blavity.com/ryan-coogler-included-a-subtle-but-powerful-message-on-pan-africanism-in-black-panther?category1=culture&rpar;
&lpar;https://www.mic.com/articles/134764/the-improbable-story-of-how-kendrick-lamar-s-alright-became-a-protest-anthem&rpar;
&lpar;https://www.mic.com/articles/134764/the-improbable-story-of-how-kendrick-lamar-s-alright-became-a-protest-anthem&rpar;
&lpar;https://www.mic.com/articles/134764/the-improbable-story-of-how-kendrick-lamar-s-alright-became-a-protest-anthem&rpar;
&lpar;https://www.fastcompany.com/40438331/shonda-rhimes-sparks-a-movement&rpar;
&lpar;https://www.fastcompany.com/40438331/shonda-rhimes-sparks-a-movement&rpar;
&lpar;https://www.allure.com/story/jackie-aina-interview-diversity-and-inclusivity-in-youtube-beauty-community&rpar;
&lpar;https://www.allure.com/story/jackie-aina-interview-diversity-and-inclusivity-in-youtube-beauty-community&rpar;
&lpar;https://www.rollingstone.com/music/music-news/kendrick-lamar-to-receive-key-to-compton-187325/&rpar;
&lpar;https://www.rollingstone.com/music/music-news/kendrick-lamar-to-receive-key-to-compton-187325/&rpar;
&lpar;https://filmmakermagazine.com/people/ryan-coogler/#.XW8VhGRKhFR&rpar;


Marco, Derilene Dee. 2018. “Vibing with Blackness: Critical Considerations of Black Panther

and Exceptional Black Positionings.” MDPI Arts 7(4):85-95.

Marqusee, Mike. 1999. Redemption Song: Muhammad Ali and the Spirit of the Sixties.

Brooklyn, NY: Verso.

Martin, Steve and George F. McHendry, Jr. 2016. “Kaepernick’s Stand: Patriotism, Protest,

and Professional Sports.” Journal of Contemporary Rhetoric 6(3-4):88-98.

Martinez, Theresa A. 1997. “Popular Culture as Oppositional Culture: Rap as Resistance.”

Sociological Perspectives 40(2):265-86.

McCann, Bryan J. 2012. “Contesting the Mark of Criminality: Race, Place, and the Preroga-

tive of Violence in NWA’s Straight Outta Compton.” Critical Studies in Media Commu-

nication 29(5):367-86.

McLean, Polly E. 1995. “Mass Communication, Popular Culture, and Racism.” Pp. 83-114 in

Racism and Anti-Racism in World Perspective, edited by Benjamin Bowser. Thousand

Oaks, CA: Sage Publications.

Mitchell, J. Clyde. 1983. “Case and Situational Analysis.” The Sociological Review 31(2):

187-211.

Mueller, Jennifer C., Apryl Williams, and Danielle Dirks. 2018. “Racism and Popular Cul-

ture: Representation, Resistance, and White Racial Fantasies.” Pp. 69-89 in Handbook of

the Sociology of Racial and Ethnic Relations, 10th anniversary ed., edited by J. Feagin and

P. Batur. New York: Springer

Myers, Robbie. 2015. “Shonda Rhimes on Power, Feminism, and Police Brutality.” Elle,

September 23. Retrieved August 2, 2019 (http://www.elle.com/culture/career-politics/q-

and-a/a30186/shonda-rhimes-elleinterview/).

Myers, Taryn K. 2019. “Can You Hear Me Now: An Autoethnographic Analysis of Code-

switching.” Critical Studies $ Critical Methodologies 20(2):113-123.

Newhouse, Dave. 2007. “Filmmaker Avoids Tragic Plot Line.” East Bay Times, December

17. Retrieved August 2, 2019 (https://www.eastbaytimes.com/2007/12/17/filmmaker-

avoids-tragic-life-plotline/).

Nguyen, Jenny and Amanda K. Anthony. 2014. “Black Authenticity: Defining the Ideals and

Expectations in the Construction of “Real” Blackness.” Sociology Compass 8(6):770-78.

Nisker, Josh. 2007. “‘Only God Can Judge Me’: Tupac Shakur, the Legal System, and Lyrical

Subversion.” Journal of Criminal Justice and Popular Culture 14(1):176-96.

Onyango, Rosemary A. 2018. “Echoes of Pan Africanism in Black Panther.” Journal of Pan

African Studies 11(9):39-44.

Oware, Matthew. 2011. “Brotherly Love: Homosociality and Black Masculinity in Gangsta

Rap Music.” Journal of African American Studies 15(1):22-39.

Oware, Matthew. 2018. I Got Something to Say: Gender, Race, and Social Consciousness in

Rap Music. New York: Springer.

Paskin, Willa. 2013. “Network TV Is Broken. So How Does Shonda Rhimes Keep Making

Hits?” New York Times Magazine, May 9. Retrieved August 2, 2019 (https://www.

nytimes.com/2013/05/12/magazine/shonda-rhimes.html).

Peter, Josh. 2016. “Colin Kaepernick: I’m Not Anti-American, Will Donate $1 Million.”

USA Today, September 1. Retrieved August 2, 2019 (https://www.usatoday.com/story/

Allen and Miles 25

&lpar;http://www.elle.com/culture/career-politics/q-and-a/a30186/shonda-rhimes-elleinterview/&rpar;
&lpar;http://www.elle.com/culture/career-politics/q-and-a/a30186/shonda-rhimes-elleinterview/&rpar;
&lpar;https://www.eastbaytimes.com/2007/12/17/filmmaker-avoids-tragic-life-plotline/&rpar;
&lpar;https://www.eastbaytimes.com/2007/12/17/filmmaker-avoids-tragic-life-plotline/&rpar;
&lpar;https://www.nytimes.com/2013/05/12/magazine/shonda-rhimes.html&rpar;
&lpar;https://www.nytimes.com/2013/05/12/magazine/shonda-rhimes.html&rpar;
&lpar;https://www.usatoday.com/story/sports/nfl/49ers/2016/09/01/colin-kaepernick-national-anthem-protest-police-socks/89743344/&rpar;


sports/nfl/49ers/2016/09/01/colin-kaepernick-national-anthem-protest-police-socks/

89743344/).

Pixley, Tara-Lynne. 2015. “Trope and Associates: Olivia Pope’s Scandalous Blackness.” The

Black Scholar 45(1):28-33.

Professional Women’s Magazine. 2017. “Shonda Rhimes-normalizing Diversity.” Retrieved

October 17, 2019 (https://www.professionalwomanmag.com/2017/02/shonda-rhimes-nor

malizing-diversity/).

Pulitzer Prizes. 2019. “DAMN., by Kendrick Lamar.” Retrieved August 2, 2019 (https://

www.pulitzer.org/winners/kendrick-lamar).

Randolph, Antonia, Holly Swan, and Kristin Denise Rowe. 2018. “‘That $hit Ain’t Gangsta’:

Symbolic Boundary Making in an Online Urban Gossip Community.” Journal of Con-

temporary Ethnography 47(5):609-39.

Raymond, Emilie. 2015. Stars for Freedom: Hollywood, Black Celebrities, and the Civil

Rights Movement. Seattle: University of Washington Press.

Reid-Cleveland, Keith. 2016. “Michael B. Jordan and Ryan Coogler Photo Shoot Reveals the

Frailty of Black Masculinity.” Black Youth Project, March 9. Retrieved August 2, 2019

(http://blackyouthproject.com/michael-b-jordan-and-ryan-coogler-photo-shoot-reveals-

frailty-of-black-masculinity/).

Robinson, Candice. 2019. “(Re)Theorizing Civic Engagement: Foundations for Black Amer-

icans Civic Engagement Theory.” Sociology Compass 13:e12728. Retrieved October 17,

2019 (https://doi.org/10.1111/soc4.12728).

Rose, Tricia. 1994. Black Noise: Rap Music and Black Culture in Contemporary America.

Hanover, NH: Wesleyan University Press.

Scott, Sydney. 2017. “Racists Are Calling Issa Rae Racist After ’I’m Rooting For Everybody

Black’ Comment.” Essence, September 18. Retrieved October 17, 2019 (https://www.

essence.com/awards-events/red-carpet/emmys/issa-rae-racists-trolls-emmys/).

Shange, Savannah. 2016. “Unapologetically Black?” Anthropology News 57(7):64-66.

Sharf, Zack. 2018. “Ryan Coogler Writes Emotional Open Letter Reacting to ‘Black Panther’

Box Office: ‘I Am Struggling to Find the Words.’” Indie Wire, February 21. Retrieved

August 2, 2019. (https://www.indiewire.com/2018/02/ryan-coogler-open-letter-black-

panther-box-office-1201930888/).

Simmons, Shea. 2018a. “Jackie Aina Is the NAACP YouTuber of the Year and It’s a Major

Moment for the Activist Guru.” Bustle, January 15. Retrieved August 20, 2019 (https://

www.bustle.com/p/jackie-aina-is-the-naacp-youtuber-of-the-year-its-a-major-moment-

for-the-activist-guru-7912421).

Simmons, Shea. 2018b. “Jackie Aina Is More Than a Makeup Mastermind. She’s the Advo-

cate the Beauty Community Needs.” Bustle, June 28. Retrieved August 1, 2019 (https://

www.bustle.com/p/jackie-aina-is-more-than-a-makeup-mastermind-shes-the-advocate-

the-beauty-community-needs-9592466).

Social Blade. 2019. “Jackie Aina’s YouTube Stats.” Retrieved October 17, 2019 (https://

socialblade.com/youtube/user/lilpumpkinpie05).

Stanford, Karin L. 2010. “Keepin’it Real in Hip Hop Politics: A political perspective of Tupac

Shakur.” Journal of Black Studies 42(1):3-22.

26 Humanity & Society XX(X)

&lpar;https://www.usatoday.com/story/sports/nfl/49ers/2016/09/01/colin-kaepernick-national-anthem-protest-police-socks/89743344/&rpar;
&lpar;https://www.usatoday.com/story/sports/nfl/49ers/2016/09/01/colin-kaepernick-national-anthem-protest-police-socks/89743344/&rpar;
&lpar;https://www.professionalwomanmag.com/2017/02/shonda-rhimes-normalizing-diversity/&rpar;
&lpar;https://www.professionalwomanmag.com/2017/02/shonda-rhimes-normalizing-diversity/&rpar;
&lpar;https://www.pulitzer.org/winners/kendrick-lamar&rpar;
&lpar;https://www.pulitzer.org/winners/kendrick-lamar&rpar;
&lpar;http://blackyouthproject.com/michael-b-jordan-and-ryan-coogler-photo-shoot-reveals-frailty-of-black-masculinity/&rpar;
&lpar;http://blackyouthproject.com/michael-b-jordan-and-ryan-coogler-photo-shoot-reveals-frailty-of-black-masculinity/&rpar;
https://doi.org/10.1111/soc4.12728
https://www.essence.com/awards-events/red-carpet/emmys/issa-rae-racists-trolls-emmys/
https://www.essence.com/awards-events/red-carpet/emmys/issa-rae-racists-trolls-emmys/
&lpar;https://www.indiewire.com/2018/02/ryan-coogler-open-letter-black-panther-box-office-1201930888/&rpar;
&lpar;https://www.indiewire.com/2018/02/ryan-coogler-open-letter-black-panther-box-office-1201930888/&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-the-naacp-youtuber-of-the-year-its-a-major-moment-for-the-activist-guru-7912421&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-the-naacp-youtuber-of-the-year-its-a-major-moment-for-the-activist-guru-7912421&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-the-naacp-youtuber-of-the-year-its-a-major-moment-for-the-activist-guru-7912421&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-more-than-a-makeup-mastermind-shes-the-advocate-the-beauty-community-needs-9592466&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-more-than-a-makeup-mastermind-shes-the-advocate-the-beauty-community-needs-9592466&rpar;
&lpar;https://www.bustle.com/p/jackie-aina-is-more-than-a-makeup-mastermind-shes-the-advocate-the-beauty-community-needs-9592466&rpar;
&lpar;https://socialblade.com/youtube/user/lilpumpkinpie05&rpar;
&lpar;https://socialblade.com/youtube/user/lilpumpkinpie05&rpar;


Stanley, Alessandra. 2014. “Wrought in Rhimes’s Image: Viola Davis Plays Shonda Rhimes’s

Latest Tough Heroine.” The New York Times, September 18. Retrieved August 2, 2019

(http://www.nytimes.com/2014/09/21/arts/television/viola-davis-plays-shonda-rhimess-

latest-tough-heroine.html).

Stedman, Alex. 2017. “Tucker Carlson Slams Issa Rae for Saying ‘I’m Rooting for Everybody

Black’ at Emmys.” Variety, September 18. Retrieved October 17, 2019 (https://variety.

com/2017/tv/news/tucker-carlson-issa-rae-rooting-for-everybody-black-emmys-1202563

287/).

Steele, Catherine Knight. 2011. “Blogging While Black: A Critical Analysis of Resistance

Discourse by Black Female Bloggers.” AoIR Selected Papers of Internet Research 1:1-17.

Strong, Myron T. and K. Sean Chaplin. 2019. “Afrofuturism and Black Panther.” Contexts

18(2):58-59.

Thomas, Ebony Elizabeth and Amy Stornaiuolo. 2019. “Race, Storying, and Restorying:

What Can We Learn from Black Fans?” Transformative Works and Cultures Vol 29.

Retrieved on October 17, 2019. (https://doi.org/10.3983/twc.2019.1562).

Threadcraft, Shatema. 2016. “Embodiment.” Pp. 207-226 in The Oxford Handbook of Fem-

inist Theory, edited by Lisa Disch and Mary Hawkesworth. Oxford, England: Oxford

University Press.

Trump, Donald (@realDonaldTrump). 2017. “If a Player Wants the Privilege of Making

Millions of Dollars in the NFL, or Other Leagues, He or She Should Not Be Allowed

to Disrespect Our Great American Flag (or Country) and Should Stand for the National

Anthem. If Not, YOU’RE FIRED. Find Something Else to Do!” Tweet.

Turner, Graeme. 2014. Understanding Celebrity. Thousand Oaks, CA: Sage.

Ugwu, Reggie. 2015. “The Radical Christianity of Kendrick Lamar.” Buzzfeed News, Feb-

ruary 3. Retrieved August 2, 2019 (https://www.buzzfeed.com/reggieugwu/the-radical-

christianity-of-kendrick-lamar).

Upton, Aisha. 2017. “Jackie, I Love You but . . . I Need You to Stop Talking about Race:

Beauty Vloggers and Race.” American Sociological Association Annual Meeting. Mon-

treal, Canada.

Vannini, Phillip. 2016. Body/Embodiment: Symbolic Interaction and the Sociology of the

Body. London, England: Routledge.

Vary, Adam B. 2018. “The Historic Success of ‘Black Panther’ Should Change Hollywood

Forever.” Buzzfeed News, February 18. Retrieved September 4, 2019 (https://www.buzz

feednews.com/article/adambvary/black-panther-box-office).

Vinthagen, Stellan and Anna Johansson. 2013. “‘Everyday Resistance’: Exploration of a

Concept and Its Theories.” Resistance Studies Magazine 1(1):1-46.

Warner, Kristen J. 2014. “The Racial Logic of Grey’s Anatomy: Shonda Rhimes and Her

‘Post-civil Rights, Post-feminist’ Series.” Television & New Media 16(7):631-47.

Washington, Mary. 2014. The Other Blacklist: The African American Literary and Cultural

Left of the 1950s. New York: Columbia University Press.

Weffer, Simon E., Rodrigo Dominguez-Martinez, and Raymond Jenkins. 2018. “Taking a

Knee.” Contexts 17(4):66-68.

Allen and Miles 27

http://www.nytimes.com/2014/09/21/arts/television/viola-davis-plays-shonda-rhimess-latest-tough-heroine.html
http://www.nytimes.com/2014/09/21/arts/television/viola-davis-plays-shonda-rhimess-latest-tough-heroine.html
https://variety.com/2017/tv/news/tucker-carlson-issa-rae-rooting-for-everybody-black-emmys-1202563287/
https://variety.com/2017/tv/news/tucker-carlson-issa-rae-rooting-for-everybody-black-emmys-1202563287/
https://variety.com/2017/tv/news/tucker-carlson-issa-rae-rooting-for-everybody-black-emmys-1202563287/
https://doi.org/10.3983/twc.2019.1562
&lpar;https://www.buzzfeed.com/reggieugwu/the-radical-christianity-of-kendrick-lamar&rpar;
&lpar;https://www.buzzfeed.com/reggieugwu/the-radical-christianity-of-kendrick-lamar&rpar;
&lpar;https://www.buzzfeednews.com/article/adambvary/black-panther-box-office&rpar;
&lpar;https://www.buzzfeednews.com/article/adambvary/black-panther-box-office&rpar;


Weiss, Emily. 2015. “The Millennial Slacktivism Debate: A Political Perspective.” Millennial

Action Project. Retrieved October 17, 2019 (https://www.millennialaction.org/blog/millen

nials-slacktivism-politics).

White, Renée T. 2018. “I Dream a World: Black Panther and the Re-making of Blackness.”

New Political Science 40(2):421-27.

Wyche, Steve. 2016. “Colin Kaepernick Explains Why He Sat During National Anthem.”

Retrieved October 17, 2019 (http://www.nfl.com/news/story/0ap3000000691077/article/

colin-kaepernick-explains-why-he-sat-during-national-anthem).

Yancy, George. 2017. Black Bodies, White Gazes: The Continuing Significance of Race in

America. 2nd ed. Lanham, MD: Rowman & Littlefield.

Yuen, Nancy W. 2017. Reel Inequality: Hollywood Actors and Racism. New Brunswick, NJ:

Rutgers University Press.

Zatat, Narjas. 2016. “This YouTuber Had the Perfect Response to the Man Who Told Her to

Stop Talking about Race.” Indy 100, December 28. Retrieved September 20, 2019 (https://

www.indy100.com/article/youtuber-jackie-aina-woman-colour-perfect-response-man-

told-her-stop-race-talk-7498401).

Zwissler, Laurel. 2018. “Black Panther as Spirit Trip.” Journal of Religion & Film 22(1):41.

28 Humanity & Society XX(X)

&lpar;https://www.millennialaction.org/blog/millennials-slacktivism-politics&rpar;
&lpar;https://www.millennialaction.org/blog/millennials-slacktivism-politics&rpar;
&lpar;http://www.nfl.com/news/story/0ap3000000691077/article/colin-kaepernick-explains-why-he-sat-during-national-anthem&rpar;
&lpar;http://www.nfl.com/news/story/0ap3000000691077/article/colin-kaepernick-explains-why-he-sat-during-national-anthem&rpar;
&lpar;https://www.indy100.com/article/youtuber-jackie-aina-woman-colour-perfect-response-man-told-her-stop-race-talk-7498401&rpar;
&lpar;https://www.indy100.com/article/youtuber-jackie-aina-woman-colour-perfect-response-man-told-her-stop-race-talk-7498401&rpar;
&lpar;https://www.indy100.com/article/youtuber-jackie-aina-woman-colour-perfect-response-man-told-her-stop-race-talk-7498401&rpar;


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 266
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Average
  /ColorImageResolution 175
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50286
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.40
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 266
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Average
  /GrayImageResolution 175
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50286
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.40
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 900
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Average
  /MonoImageResolution 175
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50286
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox false
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (U.S. Web Coated \050SWOP\051 v2)
  /PDFXOutputConditionIdentifier (CGATS TR 001)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /ENU <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        9
        9
        9
        9
      ]
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName ([High Resolution])
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MarksOffset 9
      /MarksWeight 0.125000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
  /SyntheticBoldness 1.000000
>> setdistillerparams
<<
  /HWResolution [288 288]
  /PageSize [612.000 792.000]
>> setpagedevice


